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NEW BOOKS 


The Theatre of Erwin Piscator: Half a Century of Politics in Theatre. by John Willett. 
London: Eyre Methuen, 1978. 224 pp., incl. front matter. (9 %” x 5 %”) 78 illus. £ 9.95 
(hardcover). 


A short, comprehensive book that covers all the phases of Piscator’s long career. It 
contains chapters on “Approaches to a Political Theatre (1919-1927),” “The Piscator 
Companies (1927-1931),” “The Soviet Experience (1931-1936),” “The Paris Interlude 
(1936-1938),” “New York and the Dramatic Workshop (1939-1951),” and “The Long 
Road Home (1951-1966).” Some of Piscator’s significant early productions are de- 
scribed in a separate chapter (the text on Rasputin is less than two pages); additional 
chapters discuss “The Political Theatre” and, finally, the “Legacy of a Political Theatre.” 
There are 154 pages of text and photographs, a 24-page chronology of “events, produc- 
tions, publications,” notes, a bibliography, and an index. 


The Political Theatre by Erwin Piscator. Translated with chapter introductions and 
notes by Hugh Rorrison. New York: Avon, 1978. 374 pp. (5%” x 7%”) 137 illus. $5.95 
(paperback). 


Long ago translated into other languages (including French and Japanese) from the 
original German of 1929, this classic of twentieth-century theatre literature finally ap- 
pears in English. (One may wonder at the delay. In an undated foreword, Piscator 
explains that “this chapter of German theatre history should not be without interest for 
American readers”; he died in 1966.) Piscator’s history of his theatrical work—“assem- 
bled in hectic sessions,” according to the author, “during rehearsals for The Merchant of 
Berlin’—is enlarged, explained and made more cohesive by chapter introductions 
(about ninety pages) by the translator, Hugh Rorrison. Including elements of autobiog- 
raphy, journal, collage, history, source book, and theoretical statement, this volume is 
pertinent to several theatre disciplines and should be invaluable to scholars, historians 
and practitioners. 


Makbeth adapted by Richard Schechner. Schulenberg, Texas: I.E. Clark, 1978. 78 pp. 
(5%” x 8%") $2.50 (softcover). 


The script of the second (1969) production of The Performance Group, adapted by 
Schechner and the Group from Shakespeare’s Macbeth. “| started,” writes Schechner 
in the introduction, “with one important premise ... that Shakespeare is not so much 
the author of Macbeth as he is the provider of basic material out of which that produc- 
tion was made.” The fifteen-page introduction describes the development of the piece. 
Brooks McNamara writes about his design of a maze through which the spectators 
entered, and twenty-nine pages are devoted to Paul Epstein’s music and vocal arrange- 
ments, notated in various systems. 


Bugaku Masks by Kyotaro Nishikawa. Translated and adapted by Monica Bethe. Tokyo, 
New York, San Francisco: Kodansha International, 1978. 194 pp. 7%" x 10%”. 179 
illustrations (26 in color). $14.95 (hardcover). 


Not all Bugaku dances require masks, but each of those that do—unlike a No play—has 
its own particular mask. Today twenty-four such masked dances can be identified. This 
book surveys and describes the masks and dances according to type. Several of the 
many photographs are full-page. There is a chapter on the technical aspects of the 
Bugaku mask—including an explanation of how the moveable eyes and jaw of the 
Nasori mask function—and a chapter on “Inscriptions and Mask Makers.” A particularly 
useful appendix lists the unfortunately few places to see Bugaku performances. Other 
appendices list dateable masks and the location of masks in Japan. There is a glossary, 
a bibliography and an index. 
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Theatre Papers: The Second Series (1978) ed. by Peter Hulton. Devon, England: 
Dartington College of Arts, 1978. 6’ x 9’’’ $1.50 each (paperbound). 


Individually bound essays, monographs, and interviews on a wide range of theatre 
topics. There are ten papers in this second series: 


1. 


Bingo and the Bundie by-Edward Bond and Howard Davies. 27 pp. 
Two interviews with playwright Bond and one with director Davies about two of 
Bond's plays. 


. Cricot 2 and The Theatre of Death by Tadeusz Kantor. 31 pp. 5 illus. 


Two essay/manifestos by Kantor about his work. 


. Cite Karl Marx, Bobigny, Paris. 1976. 1977. by Theatre Quotidien and Georges 


Buisson. 27 pp. 7 illus. 

A statement by Georges Buisson, one of two directors of the Centre Culturel Karl 
Marx in a suburb of Paris, about their community-oriented theatre work. The 
original proposal of the Theatre Quotidien. A listing of their workshops. A state- 
ment by Buisson and Alain Grasset. 


. Social Development and Educational Drama. A Reconceptualization. by Krysia 


Yardly and Terry Honess. 14 pp. 
A clinical psychologist and a social psychologist present a “personal construct 
theory” for education drama. 


. The Use of Imagery In Dance Training by Nancy Udow. 39 pp. Biblio. 


Sections include: “Technique, Mentation, and Mental Imagery,” “The Balance of 


Mentation for the Dancer and Its Relation to Mental Imagery,” “Receptivity to 
Internal Kinesthetic Cues Through Use of Mental Imagery,” “Thought to Action: 
Imagery as an Organizational Agent for Movement,” and “Imagery for an Individ- 
ualized Body Concept and Approach to Technique.” 


. The Theatre Practice of Anatoly Efros, a Contemporary Soviet Director by Maria 


Shevtsova. 49 pp. 3 illus. 


A one-page outline biography of Efros. General discussion; Don Juan (1974). An 
interview with Efros. 


. Fiction, Character and Narrative by Yvonne Rainer. 14 pp. 1 illus. 


A 3-page chronology of Rainer’s work. An interview, primarily about Kristina 
Talking Pictures. 


. Feminism and Theatre by Gillian Hanna. 14 pp. 


An interview with a founder-member of an English feminist theatre group, The 
Monstrous Regiment. 


. Laboratory Theatre/ GrotowskI/ The Mountain Project by Jennifer Kumiega. 


Grotowski’s development from theatre to paratheatre. A description, in essay and 
in journal entries, of the Mountain Project. 


. From Action to Theatre Image by Peter Hulton. 19 pp. 


A theoretical and philosophical article that emphasizes the reality of the actor’s 
projection upon the world—the actor’s presence—rather than the representative, 
symbolic, or semiotic aspects of the performance. 


2 

7 

1 


116 THE DRAMA REVIEW/T80 


The Voices and Hands of Bunraku by Barbara Adachi. Tokyo, New York, San Fran- 
cisco: Kodansha International, 1978. 148 pp., incl. front matter. (9 %” < 9 %”) 68 illus. 
(39 in color). $19.50 (hardcover). 


Both a picture book—many of the color photographs extend across two pages—and a 
behind-the-scenes look at the people and techniques of Japan’s most famous puppet 
theatre. After a brief history of Bunraku, there is the recreation of a performance of 
Katsuragawa Renri no Shigarami in Osaka. Then there are a number of chapters that 
describe various Bunraku ariists and, usually in their own words, their techniques and 
procedures: puppeteers, narrators, samisen players, offstage musicians, carver of 
heads, wig master, prop master, etc. An appendix lists the current members of the 
Bunraku troupe and their backstage workers and craftsmen; there is a glossary/index. 


LIST OF BOOKS RECEIVED 
HISTORY AND THEORY 


Actress: Postcards from the Road by 
Elizabeth Ashley. M. Evans & Co., New 
York, N.Y., 1978 (hardcover) $10. 


American Musical Theatre: A Chronicle 
by Gerald Bordman. Oxford University 
Press, New York, N.Y., 1978 (hardcover) 
$35. 


The American Stage to World War I: A 
Guide to Information Sources, Don B. 
Wilmeth, ed. Gale Research Co., Detroit, 
Mich., 1978 (hardcover) $22. 


Avantgardistische und traditionelle As- 
pekte im Theater von Eugene lonesco 
by Lothar Schirmer. Peter Lang, Frank- 
furt am Main, 1977 (paperback). 


Background of Shakespeare’s Thought 
by John Erskine Hankins. Archon Books, 
Hamden, Conn., 1978 (hardcover) 
$17.50. 


Behind the Scenes In Two Worlds by 
Elaine Mensh and Harry Mensh. Inter- 
national Publishers, New York, N.Y., 
1978 (paperback) $4.95. 


The Bright Lights: A Theatre Life by Ma- 
rian Seldes. Houghton Mifflin Co., Bos- 
ton, Mass., 1978 (hardcover) $9.95. 


Canada on Stage: Canadian Theatre Re- 
view Yearbook 1977, Don Rubin, ed. 
Theatre Review Publications, Downs- 
view, Ont., 1978 (hardcover) $16.95. 


Edward Bond: A Companion to the 
Plays by Malcolm Hay and Philip Rob- 
erts. TQ Publications, London, 1978 (pa- 
perback) £4.00. 


The Esthetic of Jean Cocteau by Lydia 
Crowson. University Press of New Eng- 
land, Hanover, N.H., 1978 (hardcover) 
$10. 


EveryOne: The Timeless Myth of “Every- 
man” Reborn by Frederick Franck. Dou- 
bleday & Co., Garden City, N.Y., 1978 
(hardcover, paperback) $12.50, $6.95. 


Here Come the Clowns by Lowell Swort- 
zell. The Viking Press, New York, N.Y., 
1978 (hardcover) $10. 


ll Be Seeing You: Poems 1962-1976 by 
Larry Fagin. Full Court Press, 1978 
(hardcover) $9.95. 


La metamorphose de la tragedie by lon 
Omesco. Presses Universitaires de 
France, Paris, 1978 (paperback). 


The Luis Armed Story by Tom Veitch. 
Full Court Press, 1978 (hardcover) $9.95. 


Mime: A Playbook of Silent Fantasy by 
Kay Hamblin. Doubleday & Co., Garden 
City, N.Y., 1978 (paperback) $6.95. 


The National Directory for the Per- 
forming Arts and Civic Centers, Beatrice 
Handel, ed. John Wiley & Sons, 1978 
(hardcover, 2 vols.). 


Otello: l’Eros negato by Alessandro Ser- 
pieri. Edizioni il Formichiere, Milano, 
Italy, 1978 (paperback) £6.000. 


People’s Theatre by David Bradby and 
John McCormick. Croom Helm, London, 
1978 (hardcover) $15. 


Shakespeare’s Game by William Gibson. 
Athenium Publishers, New York, N.Y., 
1978 (hardcover) $10.95. 


Shakespeare, Shylock and Kabbalah by 
Daniel Banes. Malcolm House Pub- 
lications, Silver Springs, Md., 1978 (pa- 
perback) $3.60. 


The Shape of Paradox: An Essay on 
Waiting for Godot by Bert O. States. Uni- 
versity of California Press, Berkeley, 
Calif, 1978 (hardcover, paperback) 
$8.95, $2.65. 


Siegfried Lenz by Brian Murdoch and 
Malcolm Read. Oswald Wolff, London, 
1978 (hardcover) $8.95. 


S.N. Behrman: The Major Plays by Wil- 
liam R. Klink. Editions Rodopi N.V., Am- 
sterdam, 1978 (paperback) $21.75. 


The Theater Essays of Arthur Miller by 
Artkur Miller, Robert A. Martin, ed. Pen- 
guin Books, New York, N.Y., 1978 (pa- 
perback) $4.95. 


Theatre Poems and Songs by Edward 
Bond. Eyre Methuen, London, 1978 (pa- 
perback) £2.50. 


The Theatrical Photographs of Napo- 
leon Sarony by Ben L. Bassham. The 
Kent State University Press, Kent, Ohio, 
1978 (paperback). 


The Tudor Play of Mind by Joel B. Alt- 
man. University of California Press, 
Berkeley, Calif., 1978 (hardcover) 
$18.50. 
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Who’s Afraid of Edward Albee? by Fos- 
ter Hirsch. Creative Arts Book Co., 
Berkeley, Calif., 1978 (paperback) $3.50. 


PLAYS 


Brimstone and Treacle by Dennis Potter. 
Eyre Methuen, London, 1978 (paper- 
back) £1.50. 


Five Plays by Ronald Ribman. Avon 
Books, New York, N.Y., 1978 (paper- 
back) $2.95. 


Golda and Notes on How to Turn a 
Phoenix Into Ashes by William Gibson. 
Atheneum Publishers, New York, N.Y., 
1978 (hardcover) $8.95. 


Liberty Lane: A Ballad Play of Dublin by 
Austin Clarke. The Dolmen Press, Port- 
laoise, Ireland (hardcover) $18.50. 


The Life of Merlasek: A Medieval Corn- 
ish Miracle Play, Markham Harris, tr. 
The Catholic University of America 
Press, Washington, D.C., 1978 (hard- 
cover) $15.95. 


Modern American Scenes for Student 
Actors, Wynn Handman, ed. Bantam 
Books, New York, N.Y., 1978 (paper- 
back) $2.95. 


Selected Plays by Frank O’Hara. Full 
Court Press, 1978 (paperback) $3.50. 


On Stage for Christmas, Sylvia E. Ka- 
merman, ed. Plays, Inc., Boston, Mass., 
1978 (hardcover) $10.95. 


Twenty One-Act Plays: An Anthology for 
Amateur Performing Groups, Stanley 
Richards, ed. Doubleday & Co., Garden 
City, N.Y., 1978 (paperback) $6.95. 
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